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AHHOTALIMASA

BBenenue. Ctatbsi OCBsIIEHA UCCIEIOBAaHUIO SMOTUBHOMN Kareropuu B mostuueckom TBopuecte C. C. JlunuciamoBoi
Y BIIUCBIBACTCS B KOMILIEKC MCCICOBAHUI OTCUYCCTBEHHOTO JTUTEPATYPOBEICHISI, KACAIOIIMXCS MPOOJIEM H3YUICHUS aBTOP-
CKOH KapTHHBI MUpa. PaboTa akTyamu3upyeT i BOIPOC O CIelu(pHUKe TBOPYCCTBA KECHIIUH-TIOATOB.

Lenn: BBIABUTH CIIEKTp dMoLuii B mo3tndeckux Tekctax C. C. [IMHHCIaMOBON M PacKpPhITh OCOOCHHOCTH HX PEIPE3CH-
TaIU¥ B aBTOPCKOW KapTHHE MHpa.

Marepuanbl ucciaenoBanms: nostuueckas kaura C. C. JlunuciamoBoit «Mo€ TUXO€ cHacTbe».

Pe3yabraThl m HayuyHasi HOBH3HA. BriepBric B pabOTE OCMBICIHBACTCS SMOTUBHOE MPOCTPAHCTBO JIMPHUYCCKUX IPO-
u3Benenuit C. C. IunucinamoBoii. Pe3yiabsraTsl IpoBEeAEHHOTO UCCIEI0BAaHUS MMOKA3bIBAIOT, UTO CYACTHE, PaAOCTh, TPYCTh,
reyanb, TOCKA, OTKa3 OT CMHUPCHHS, CMATCHUE (OPMUPYIOT SMOTHUBHBIN KOMILUICKC IMO3TUYECKOrO cOOpHUKa «MoE THxoe
cdacTbe». Bee sMOoIMOHaIbHBIE COCTOSIHUS SIBIISIIOTCS pEaklMed Ha peajuy OKpyKaroel 1eHCTBUTEIbHOCTH.

Cuactbe B nupuke C. C. J[MHHCIaMOBOH penpe3eHTyeTCs IKCIUTMIUTHO, €M0 MapKEPHI CBA3aHbI C PA3TUYHBIMU OpraHaMu
yyBcTB. OTUHi oM, Mama, poAHOHN Kpail, peka CochbBa BKIIOUAIOTCS [TO3TOM B SMOIIMOHATIBLHOE MPOCTPAHCTBO CYACTHS, KO-
TOpPOE aCCOIMATUBHO CBSI3aHO C TAPMOHUEH, COTHIIEM, TEIUIOM, CIIOKOWCTBHEM. PenpesenTanus paJocTH MPOUCXOIUT Yepe3
BpeMeHa roja. Mojiesib «BeCcHa — OCEHbY aCCOLMATUBHO MEPEHOCUTCS Ha MOJIENb «PaJIOCTh — TPYCThHY.

I'pycth, meyans, ToCKa — MPEACTABICHBI B TEKCTAX, [JIC MOSIBISETCS 00pa3 Marepu, Iiie BCTPEUACTCS MOTUB yTPAThl /
MOTEPH, U B TeX MEH3aKHBIX TEKCTAX, I1I€ aBTOP PUCYET OCEHb. DTU IMOIUU CBSI3aHbI CO CJI€3aMU, TOKIEM, OTMHOUYECTBOM
B JIUPUKE TI03TA. TPOIBI M CTHIIMCTHYCCKUE (DUTYPBI YCHITUBAIOT BOCIPHUSATHE YMOIIMOHAIBHOTO Psijia Ha SI36IKOBOM YPOBHE
ABTOPCKUX MOATHUECKUX TEKCTOB.

Kniouesvie cnosa: mancuiickas auTeparypa, SMOLUU, SMOTUBHOCTb XY/I0’)KECTBEHHOTO TEKCTa, SMOTHBHOE MPOCTPaH-
ctBo, C. C. lunucnamona

Jns yumuposanus: Kocunnesa E. B. Dmorusaoe npocrpanctso smpuku C. C. JlnHucinamoBoil (Ha Marepuaie KHUTH
«Moé tuxoe cyactbe») // Bectnuk yrposeneuus. 2024. T. 14. Ne 2 (57). C. 279-287.
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ABSTRACT

Introduction: the article is devoted to the study of the emotive category in the poetic work of S. S. Dinislamova and
fits into the complex of studies of Russian literary criticism concerning the problems of studying the author’s picture of the
world. The work actualizes the question of the specifics of the creative work of women poets.

Objective: to identify the range of emotions in S. S. Dinislamova’s poetic texts and to reveal the features of their
representation in the author’s picture of the world.

Research materials: the poetic book by S. S. Dinislamova “My Quiet Happiness™.

Results and novelty of the research: for the first time, the work comprehends the emotive space of S. S. Dinislamova’s
lyrical works. The results of the study show that happiness, joy, sadness, melancholy, rejection of humility, confusion form
the emotional complex of the poetry collection “My Quiet Happiness”. All emotional states are a reaction to the realities of
the surrounding reality.

Happiness in S. S. Dinislamova’s lyrics is represented explicitly, its markers are associated with various senses. The
poet’s father’s house, mother, native land, and the Sosva River are included in the emotional space of happiness, which
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is associated with harmony, sun, warmth, and peace. Representation of joy takes place through the seasons. The “spring —
autumn” model is associatively transferred to the “joy — sadness” model.

Sadness and melancholy are represented in the texts with the images of the mother, the motif of loss and autumn. These
emotions are associated with tears, rain, loneliness in the poet’s lyrics. Tropes and stylistic figures enhance the perception of
the emotional series at the linguistic level of the author’s poetic texts.

Key words: Mansi literature, emotions, emotivity of a literary text, emotive space, S. S. Dinislamova
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Beenenne

DOMOTHBHOCTb — 3TO IJIABHOE MOHATHE YMOTH-
OJIOTMH, KOTOPO€ AaKTHBHO HCIIOJIb3YETCS MCHUXO-
JIOTUEW, JIMHIBUCTUKON U JIUTEPATypPOBEICHUEM.
«OHUUKIONEANYECKUNA CJIOBAPh MO ICUXOJIOTHHU
U TeJaroruke» cooOIaeT, 4T0 3MOTUBHOCTb —
«3JTO TOBBILIEHUE 3MOLMOHAIBLHON PEaKTUBHO-
CTH, KOTZIa SMOLIMM BO3HUKAIOT JIETKO, OBICTPO,
JOCTUTAIOT OOJNBIIONW CHIIBI U MOTYT OBITH Ype3-
MEPHO MPOJOLKUTENbHBIMUY [20]. DHIuKIONE-
TUYECKH ciioBaph negarora « OCHOBBI TyXOBHOM
KYJBTYPbD» YKa3bIBA€T, YTO IMOTUBHOCTH «IPOSIB-
JII€TCS B TOBBIIICHHBIX MEPEKUBAHUIX, MATKO-
CEpIEYHOM OTHOILIEHHH KO BCEMY, YTO HAIOMU-
HaeT rope. OMOTUBHBII YEJIOBEK UyBCTBUTEJIECH,
OT3BIBUMB, OTKPHIT. BMecTe ¢ TeM, OH Upe3MeEpPHO
MSTOK, B HEM HET HAllOPUCTOCTH, TpeOOBATEIHHO-
CTH, )XECTKOCTHU, pemuTebHoCTI [19]. OMornuw,
YYBCTBA U TEPEKUBAHUS CTAHOBSITCS IJIaBHBIMU
UHAUKATOpaMH, MPE3eHTYIOUIMMH 3MOTHBHOCTb.
B. U. [llaxoBckuii B MOHOTpaduu «JIMHrBUCTHYE-
CKasi TEOpHUSl AMOLUNY» ONpPEaeTnil IMOTUBHOCTD
KaK «MMMaHEHTHOE CBOMCTBO fA3bIKa BBIPAKATh
TICUXOJIOTUYECKUE (SMOILIMOHAIBHBIE) COCTOSHHS
Y MepeKUBaHUs yesioBekay [16, 5].

CoBpeMEHHOMN HayKON HAKOIUIEH OIBIT OCMBbIC-
JIEHHS] KaTerOpUH 3MOTUBHOCTH. Y UE€HbIE paccMa-
TPHUBAIOT OOIIYIO TeOpHIo SMoImii [21], u3narator
YHUBEpPCAJIbHBIE U OTIUYMUTEIbHBIE HUX OCOOEH-
HOCTH [24]; TOBOPAT O JIMHIBUCTHUYECKON TEOPUU
sMouui [16] 1 A3BIKOBBIX CPEICTBAX BBIPAKEHUS
SMOLIMOHAJIBHBIX COCTOSHUN B pPa3HBIX TEKCTax
[18; 23], cBsA3BIBAIOT 3MOIMU C MEHTAJIbHO-A3bI-
KOBBIM TNPOCTPAHCTBOM TekcTa [13]; paspabarsl-
BAIOT MOJIXO/IbI K SMOTUBHOMY aHanu3y [4]. Takxke
B paboTax aHaJIM3UPYIOT IMOTHUBHO-OIICHOYHBIE
CMBICJIBI B XY/I0’)KECTBEHHOM TEKCTE [6]; pacKkpbl-
BalOT IMOTUBHOCTH KaK KaTETOPHUIO XYy/I10)KECTBEH-
HOTO TekcTa [5], cmocoObl e€ pernpe3eHTanuu B
Tekcte [12] u B TBOpUECTBE OTIECIHHBIX aBTOPOB
[1;2; 10; 15; 17; 25]; 3amaroTcsi BOIMPOCOM O Me-
TOJIaXx aHaJin3a AMOIMOHAJILHOTO TekcTa [14], co-
OTHOCSIT 0COOEHHOCTH PEeNpe3eHTalMd IMOLUHN C
COCTOSTHUEM JIMPUYECKOTro repos [9]; onuchiBaroT
XyJI0’)KECTBEHHYIO XPOHOJIOTUIO SMOLIUN B JINPUKE

[11], »MOULMOHANIBbHOE MHPOOIIYIIEHHUE aBTO-
pa CKBO3b Npu3My ero TekctoB [17]; co3maror
SMOTHBHBIE KOMIIBIOTEPHBIE MOEIN B KOHTEKCTE
KaHPOB U nepcoHaxeil [22] u npou.

B 00cko-yropckom JureparypoBeieHUH Karero-
pUsl SMOTUBHOCTH HE Tomnazaia B (HOKyC BHUMAHUS
y4€HbIX. [[aHHas CTaThs — 3TO MEPBBIH OIBIT OCMBbIC-
JICHUS] KaTeropuyd SMOTHBHOCTH OOCKO-YTOPCKOTO
TEKCTa Ha MaTrepuase JUPUUECKoro cCOOpHUKA MaH-
cutickoro nosta C. C. JluHuciaMmoBOM.

MarepuaJibl 1 METOABI

Marepuanom UCCIIEOBaHUS MOCIYKWIN 1103~
tnyeckue npoussenenus C. C. JluaucaamoBoit U3
kaurn «Moé€ tuxoe cuactre» (2021) [3].

B pabore wucmonp30BaHBl OMHUCATENIBHBIN,
CPaBHUTEJIbHO-COMIOCTABUTEIbHBIA  METOIBI, a
TaK)Ke pa3HbIe MOJIXO/IbI K aHAJIU3Y XYJI0KECTBEH-
HOTO TEKCTA.

Pesyabrarsl

Teopuectso C. C. JluHnCIaMOBOM — 3TO SIPKUI
o0paserl MaHCUICKOI XKEHCKOW JuTepaTrypbl. Mbl
yIKe IUcalii 0 crenu(rKe BEIpaKeHUs €€ KEHCKO-
ro B3mIAAa B mod3uu [7]. OpHako mpencTaBiser
MHTEPEC CIIEKTP AMOLMI, 4yBCTB, KOTOPBIN TPAHC-
JIMPYEeT aBTOPCKUH XYI0’)KECTBEHHBIN TEKCT. DMO-
LUOHAJIBHOCTB JINPUYECKON T€POMHU T109Ta SPKO
pPENPE3EHTYET HOMOTUBHOCTBh XYAOKECTBEHHOIO
TEKCTa, KOTOpasl 3aJI0’KEHA YXKE B 3aIV1aBUU [TO3TH-
gyeckoro coopauka « Mo THXoe cHacTbey.

Cuacrtbe. OTO OMH U3 IIABHBIX 3MOLMOHAJIb-
HBIX MapkepoB cOopHuka. Panee Mbl oOparianu
BHUMAaHHME Ha KOHILIENTYaJIbHOE OCMBICIEHHE CYa-
CThsl B JIMPUKE 3TOTO ModTa [§], oqHAKO clieayeT
MOJYEPKHYTh HMMEHHO SMOLIMOHAJIbHBIN KOMIIO-
HEHT aBTOPCKOW Xy[0KECTBEHHON KapTUHBI MUPA.
Jlupuueckas repouns C. C. JlunucimamoBoit Oe-
PEKHO XPAaHUT CUACThe, corpesas ero. B ctuxor-
BopeHuH «S rpero cuactee. Mama monpapuia...»
OHO YPaBHMBAETCs B ICHHOCTH C JKU3HBIO. B 11T
KaTpeHax, KOTOpble HauMHAIOTCS ¢ obmeil ¢pa-
3b1 <« Tpero cuacThe...», BBIAEISAIOTCS MOIEIU
o0OpeTeHus cyacThs: €ro Mojapuia Mama BMECTE
C JKM3HBIO PEOEHKY; cuacTbhe OBLIO B3POILECHO U
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B3JIEJIESTHO €10; Jajiee ero OepekHO XpaHUT B
cepaue 104b, JIACKAET B JIAJJOHSIX, YTOOBI ITepeiaTh
CBOHMM POJHBIM, YTOOBI C/I€aTh €ro AYLIOi CEMbU
n goma. Cuactee He Npona€Tcs, OHO NepenaéTcs
I10 )KEHCKOM JIMHUU B ceMblo. He ciydaiino, roo-
ps o cuactbe, repouns C. C. lunuciamoBoil yka-
3BIBACT, YTO TPEET €T0 B CEPALE, TaJAOHAX, TyLION.
DTOT HE UMEIOIIUI IIEHBI TTOJIAPOK B MSATOM KaTpe-
HE YPaBHHMBAETCS C JYyXOBHBIM TEIJIOM, KOTOPOE
MOCENSIET B AyIlIe PaJoCTh U CBET:

S rpeto cuactee. [Joporoit monapok,

becuennoe gyxoBHOE Tero,

C HuM Kax /bl 1eHb 6e3001a4eH U SIPOK

W Ha ngyuie Tak pagocTHO, CBETO. [3, 6]

B cTuxoTBOpeHHH CMHOHMMAaMH CHACTbSI BbI-
CTYMAIOT «KU3HbY, «IYIIa», KTEII0», «PaJ0CTby,
«cBeT». Jlupuueckass TepoOUHsSI CTPEMUTCS BMeE-
CTUTh B CHACThE MHOXKECTBO COCTOSIHUM, KOHIIETI-
Tyamu3upys ero. OJHAaKO 4Yalle BCEro C4acThe B
JUPHUKE MAHCUKCKOTO ITO3Ta COCEACTBYET C IOHS-
TUSMH «CIIOKOWCTBHE» U «TEIUIO». B CTHUXOTBO-
pennn «4 cToro y okHa. [IoTUXOHBKY CBETAET...»
MEPBbI KaTpPEH 3aBEpIIAETCS YTBEPKIACHUEM:
«MHe cniokoitHo, Terio. Mo€ tuxoe cuactbe» [3,
25], a yeTBepras cTpoda AeKIaApUpyeT rapMOHHIO
YyBCTB, B KOTOpOH IpeObiBaeT repouss. 1 sra
BHYTPEHHSISI TAPMOHHUSI — TOKE CUACTHE.

Cuactbe — 3T0 crnoco0 OOUIEeHHSI C MHUPOM,
CpencTBO ero opranu3anuu. He ciywyaiiHo B nipo-
n3BeaeHun «Beuep uronbckuil. Pednas mpoxiia-
J1a...» OHA yTBEpKJaeT, uTo «(CyacThe MOBCIOAY.
Ero moxHo tporars...» [3, 7]. TakTuiabHbIE ONTY-
LIEHUS CYACThA CBSA3aHbI C IIEPIIABBIMU CTBOJIAMU
JIEPEBBEB, K KOTOPHIM MOKHO MPHKATHCSA, C MPHU-
KOCHOBEHHUSIMH K OJIEHbeMY pory. BusyanbHblii
psaa GOPMUPYIOT YMUPOTBOPSIOIIAs KapTHHA TH-
XOTO HMIOJILCKOTO Bedepa, OeCKpaiHuid Jiec, CpaB-
HUBAEMBIA C PAaHCKUMH KyIIaMH, 3aKaT COJIHIIA.
B aymmanpHOM BOCHpPHSTHH CHACThsl Tpeoliia-
JAIOT 3BYKH TPUPOJIBI: MPUCMHUPEBIINE KOMaphI,
Mpu3bIB JieOeel, cMeX 4YaeK, PelolluX Haja BO-
JI0M, JakKe 3ByK MOTOpa HE pa3pylIaeT TapMOHUIO.
Brpixaemblil 10 TOJOBOKPYKEHHSI apoMaT 4epé-
MYXH TOXKE JAPUT CYACTHE.

B mnpousBenenun «B3maxHyna KpeUlbIMH U
B3MbLjIa B BBEPX» CYACTHE CBSI3aHO C MOJIETOM, C T1€-
PEBOILIONICHUEM Ce0sl B MITUITY — CTEpXa, KOTOpast
KPYXKHT HaJl JIOMOM, oOeperasi pomaHbiX. «Jlyx ot
CUaCThs Cpa3y 3aXBaTUJIO» TOJIBKO B MOMEHT 00pe-
TEHUS KPbUTbeB. KPBIIbsi CTAHOBSITCSI CHMBOJIOM HE
TOJBKO CUACTbhsI, HO U CBOOOJIBL, a MOJIET yCUIINBA-
€T 3alIUTHYI0, 00EpEerarolllyl0 CEMaHTUKY, CBS3aH-
HYIO B CO3HAHUM I€POMHU CO CUACTIIMBOM KU3ZHBIO

OMU3KKX B JIOME, B POAHOM Kpato. B cTtuxorBope-
Hun «Cynp0a, OT CJIOBa JIb Thl «CYAUTH»?..» TE€PO-
WHS CHOBA JIETAET, HO YK€ Ha KPBUIbAX CUACThS,
MeuTas 00bsATH OeNblil CBET.

Cuactbe repounst C. C. JluHMCIaMOBOH CIIO-
coOHa oOpecTH TOJNBKO B POAHOM Kparo. Yepes
BECh COOPHUK MPOXOUT 3TA YCTAHOBKA, ITOJTyYHB-
mas GopMyJabHOE BBIPAKEHHUE B CTHXOTBOPEHUHU
«3a OKHOM KPYXKHUTCS CHEr»: «<...> MHe CIIOKOM-
HO U Teruio, / Cepare pagoctu moitHo, / U st caacr-
JauBa B poAHOM Kpatoy» [3, 19]. CunoHumoM pona-
HOTO Kpasi B IIO3TUYECKOM COOpPHUKE BBICTYIIAET
peka CochBa. B ctuxorBopeHun «4 cToro y okHa.
[ToTUXOHBKY CBETaeT...» BUIAUM MOATBEPKICHUE
atomy: «Most CocbBa-peka. Mo€ Tuxoe c4acTbe»
[3, 25].

CuacTbe B BOCIPUATUN T€POMHU M0O3TA CBsI3a-
HO U € JeTCTBOM. B npousBenenun «f pacckaxy
TeOE 0 CBOEM JIETCTBE...» UYATAEM:

S pacckaxy Tebe 0 CBOEM JETCTBE,

O TOM, Kak s B INIyXOH Taire xuia,

Kak cuactinmBo, 6e3 pa3HbIX O€ICTBUIA

Kuzub Mmost 6e300mauHoi ObLTa. [3, 28]

Cuactee B nmupuke C. C. /IuHuciamMoBO# CBs-
3aHO U C¢ conHieM. B ctuxorBopenun «Houb 3a
OKHOM, 3a OKHOM TEMHOTA...» MOJIMTBON-3aKJIHU-
HaHHEM 3ByYaT CTPOKU oOpalieHust K HeOeCHOMY
cBeTmily: «ColHlle, BCXOU, MOIO Jyly corpeii!»,
«ITepBBIM JTy4OM THI KO MHE IIPUKOCHUCH, / JIacko-
BO MHE YJIBIOHUCH, YIBIOHNUCHY», « CBETIIBIM JIy4OM
ThI MeHs 03apu, / CyacThe Thl MHE MOAPH, MTO/1a-
pu, / CBera MHE nail 1 HEMHOTO Teruiay [3, 47].
Buumas nmpocb0e repouHu, He TOJIBKO COJHIIE, HO
U €ro 4acTh (COJIHEUHBIH JIy4HK) JapyeT en xena-
emoe: «CKopo TBOH JIy4HK CKOJB3HET IO 3eMIe, /
Kanenbky cuactesa nogapur oH mHe» [3, 47]. T'e-
pouHsi cOOMpaeT cyacThe MO KaIrUIsiM, MHOXa €ro.
Jlaxxe masasi 4acTh yXKe CTaOMIIN3UPYET e€ IMOIIH-
OHAJILHOE COCTOSIHUE CHACTBA-PATOCTH, KOTOPOE
BBIPAYKAETCS Yepe3 PUTOPUUYECKHUE BOCKIMLAHUS
B XyJIO’)KECTBEHHOM TEKCTE.

CuyacTbe CBSI3aHO C BBI30BOM B 3MOIIMOHAIIb-
HOM TPOCTPAHCTBE JUPUKH MAHCUKCKOTO IMOATA.
Cama repouHs MpHU3HAET 3a BBHI3OB OCO3HAHHBIN
0TKa3 OT cyacThs. B ctuxorBopenun «Iae e pa-
JIOCTH ITOM JKU3HW» OHa roBOpUT: «BbI30B cre-
naTth cebe mocmena, / PacronTana cyactbe CBOE»
[3, 66]. CuacTbe CBsA3BIBACTCS ASMOIMOHAIBHO C
Tockol («Most Hensneunmast 00I€3Hb — AylIa. ..»)
B CO3HaHHMM 3pEJOi, HAKOMMUBILICH >KU3HECHHBIN
Oaraxx reponnu. OgHAKO YaIle BCEro aBTOp IMPO-
BOJIUT Mapaljiesib MEX]Y CUaCThEM U JIFOOOBBIO.
B omHOM W3 CTUXOTBOpPEHUH TOAT YyKaszal:
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«Ilucana crpoku o J0OBHU, pBanach 3a CYACTh-
eM...» [3, 74].

Kak BUIMM, SMOLIMOHAJIBHO CYACTBE B JINPUKE
C. C. /lunucnaMoBoii yalie BbIpa)xaeTcs SKCILIU-
LIMTHO, €0 MapKepbl OXBaTbIBAIOT TAKTUJIbHBIN,
BU3YaJIbHBIM, ayJuajbHbI YPOBHU B3aUMOJECHU-
CTBUSI IMPUUYECKON T€POUHHU C OKPY KAIOIIUM IIPO-
cTpancTBOM. lIprupoaHble 3amaxu yCUInMBaroT 1o-
3UTHBHOE SMOLIMOHAIIBHOE BOCHPUSTHE, KOTOPOE
COOTHOCUTCS C TapMOHHEH, COJHIIEM, TEIUIOM,
criokoiictBreM. OTYui 10M, MaMa, POJHOM Kpawu,
pexka CocbBa BKJIIOYAIOTCSA IOITOM B 3MOILMO-
HaJbHOE IIPOCTPAHCTBO CYACThS, CTAHOBATCS €ro
OIIOPHBIMH TOUKAMH.

Pagocth. DTO emé oguH SMOIIMOHAIBLHBIN
MapKep MO3TUYECKUX TEKCTOB MAaHCUMHCKOIO IIO-
sTa. Yamie Bcero pajocTh CBsi3aHa C KapTUHAMU
npeoOpaxaronieiics, MEHSIOLEHCS NPUPOAbIL.
Tax, pagocTh UMIUIMIIUTHO MPEACTaBIEHAa B CTU-
xoTBOpeHHH «BecHa, 10 TOMOBOKpYKEHUSI BIIbI-
Xaro...». Jlupuueckas repouHs pagyercss MpHUxo-
Iy BECHBI, LIBETEHUIO YEPEMYXH, HACIAKIACTCS
IIPEKPACHBIMU MTHOBEHUSMH «HEXHOCTU U3BHEY,
KOTOPBIE COBNAJAIOT C €€ BHYTPEHHUM COCTOSIHU-
em: «BecHa, 10 ronoBokpy:xeHus Babixato / TBoit
apoMar uepéMyxu TycToil. / BecHa, 1 BHOBb ay-
1010 OT/bIXato, / [IpekpacHbIil MHT, HE TOPOIIHCH,
noctoii! / CTOrO B THIIH C 3aKPBITHIMU TJIa3aMu, /
JIMBIIIOCH TEMSIIEeH HEKHOCTH u3BHE» [3, 11].
ToT xe crmocod TpaHCHSAIUU PaTOCTH, MPHUIIOJ-
HATOTO HAaCTPOCHHUS BUIUM MU B CTHUXOTBOPEHUH
«30510Tast OCEHb — KENTHIN LBET...». Mcnomab3ys
L[BETONHCH (pa3Hble OTTEHKH KEITOT0 U KPacHO-
ro), CpaBHEHMsI, MO3T MepeaéT SMOLNOHATILHBIN
nocei1. OH, CIIOBHO peOEHOK, pagyeTcs mpeodpa-
JKEHUIO OCEHHETO JIeca:

3o050Tas 0CCHb — JKENTHIN 1IBET,

B sipkue Hapsiasl nec ofer.

Kak cubupckast Mmumosa

B Opsbi3rax conmHeuHbix 6epésa.

JIUCTBS XKENTHIE UTPALOT,

C BeTpoM B TaHIIE yJIETAIOT.

Kak orons B JInCTBE TOPUT —

To ocuHKa 1IENeCTUT:

JIucTes mypmypoM ApoKar,

Jloxnro, nanas, Kpyar.

[Mox xyapsMu y psiOMHKHY —

KymadoBbie qpoOuHKH,

Kak cecTpénku 0OHSITHUCE,

B rpo3aps cnenblie criienucsk. |3, 14]

ATpuOyTOM pamoCcTH B COOpPHHKE BBICTYyHAET
yIbI0Ka, KOTOPYIO TAPUT COJTHLIE B CTUXOTBOPEHUN
«Ha nBope okTs10pb, HO 3UMa mpuuuia...». Coys-

1I€ aCCOIIMATUBHO CBSA3BIBAET PaJOCTh U CUACTHE
B JIUPUKE T03Ta C MOHATHSIMHU «CIIOKOWCTBUE» U
«Terioy («3a OKHOM KPY>KHUTCS CHET...»).

B cruxorBopenun «f pacckaxy Tebe o cBoO-
€M JIeTCTBE» TEepPOMHS OTKPOBEHHHYAET: «O pa-
JIOCTHOM, Kak Bce, Meutato» [3, 29]. E€ pagocts
KpOETCs B MPOCTHIX BEIaX, HO B 9TOM U YHUKAJIb-
HOCTb €€ MUPOOIIYLIEHHS; OHa YMEET I0Jy4yaTh
SMOLMOHAJIBHBIN  TMOJOKUTEJIbHBIM 3apsij, Ha-
XOJIUTh BJIOXHOBEHHE, YIOBOJILCTBUE B TOM, YTO
OOBIUHBIM YeJIOBEK MPOCTO HE 3aMeYaeT, coOu-
pasi KaruIu cyacThsl U pafocTu. B cTuxorBopeHun
«He pBucek, ayma, He HaJO...» OHA MPU3HAETCS:
«51 pagyroch paccBetam, / 3akar Grmaromapro...»
[3, 57].

OceHHss HEnorozna CMEHsIET PajloCcTh HA yHbI-
HUE, 1aéT OLIYIEHUE YCTaJOCTH, I0O3TOMY U 3a-
JAETCsl TepOUHSI CTUXOTBOpeHMs «fl ycrama, oT-
4ero — He 3Halo...» BOIpocoM: «l e B3ATh CUJIbI,
9T00BI CHATH ycTajocTh, / PamoBarbcsi, TeTsh,
nucarb ctuxu?» [3, 59]. B cruxorBopenun «I e
e PalOCTH ITOU JKU3HH...» MOTEps 3TOTO HMO-
[IMOHAJILHOTO TEPEXUBAHUS BBI3BIBAET IMYCTOTY
B aymie. OceHb TUIIb YCUIMBAET OIIYIIEHHUE TO-
CKU U yTpaTsl. Mcnonbp3oBaHHe ceporo I1BeTa B
TEKCTE JIOTOJIHSAET 3MOIMOHANIBHBINA JucOanaHc:
«51 B oceHHHUe Kpacku onena, / cBo€ cepoe Obl-
THe», «B Moo aymry 3akpanack oceHs, / Bmecto
pagocT — mycTotay |3, 66].

Jlupuyeckasi TepOUHS CTPEMUTCSI cOOpaTh Iy-
IIMHKY PaloCTH, KaK KalelbKU CUacThs, BILJIETast
UX B CBOIO Cy/Ib0Y, TO3TOMY 00paIaeTcsi ¢ MOJIUT-
BOI1 0 3/T0pOBBE U OJIArONONyYHH POJAHBIX K bory
(«MHe X13Hb Kazaiach O€CKOHEUYHOW»). U B 31O
3a00Te 0 ONIM3KUX JIIOASX HAXOAUT PafoCTh CBOE-
ro ObITHS. 3aTMHUThH PAAOCTh Ul TEPOMHH MOXKET
TOJIBKO ITyCTOTA yuennen mooBu («5 Tak ycrana
OT TOCKI»).

Croutr ormeruts, uyto B nupuke C. C. Jlunuc-
JaMOBOM HAOJIONAIOTCA JIBE MHTEPECHBIE 3aKO-
HOMEpPHOCTH. Bo-mepBbIX, €clii OAHO 3MOIHO-
HaJIbHOE COCTOSIHME YTPAuyMBAETCSl FePOMHEH, TO
ero TyT ke 3amelnaet Apyroe. Eciau cuHoHuMamMu
pajiocTd MOXKHO paccMaTpuUBaTh CYACThE U JIIO-
00Bb, TO aHTUTE3Y OHO 00pa3yeT ¢ OE3bICXOMAHOM
IpyCTblO, TOCKOH. BO-BTOpBIX, AMOLMOHAIBHOE
[IEPEKUBAHUE PAJOCTU CBA3aHO HANPSAMYIO C
BpEMEHaMH rojia: oOpeTeHne pajoCTH — 3TO Bec-
Ha, paHHsSI OCEHb ¢ €€ SPKOM MaJIUuTpPOl Kpacok
U CKa304HO MpeoOpakarolias MHUp 3UMa; yTpara
PagOCTH — € O3IHEW OCEHBI0. XOTS PafOCTh KHU3-
HU 3aCTaBJISIET TEPOUHIO MPU3HATHCS, YTO 3aBUCH-
MOCTbh 3MOIIMOHAJIBHOTO COCTOSIHUSI OT BpEMEHU
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rojia — CyObeKTHUBHOE IiepexuBaHue. B cTuxoTBo-
perun «Jletar rona. S Becena, s He rpycTHa...»
OHa 3asBiseT: « xU3HM pagyroch. 1 oceHb kak
BecHa...» [3, 72].

Ileyanb, rpycrb, TOCKa. B mostnueckom
coopuuke C. C. /IlunrcnamMoBoii Bce TpU IMOIHO-
HAJIBHBIX MEPEKUBAHUS COCITUHSIIOTCS B TE€X MPO-
W3BEICHUSAX, T/Ie TOSBIsAETCS 00pa3 marepu («S1
rpero cuactee. Mama nogapuna...», «Moé ner-
CTBO — 3TO CJIOBHO CKa3Ka...», «Sl pacckaxy Tede
O CBOEM JETCTBE...», «3BE3HBINA MyTh», «MaMbl
HEeT yXe Hemajo JeT...», «Ka3zanoceh, B KU3HU
BCE HecnpaBeUIuBo...», «IlycTb ronoc moii yxe
HE TaK 3By4HT...», «Mos Henzneuumas 001e3Hb —
aymia...» u 1Ip.). A B Tekcte «ThI yIia, BceM Mo-
&KeJaB 100pa...» OHA OTKPBITO TOBOPHUT O CBOEM
rope: «O0parmianacs K CHHUM Hebecam, / Bepuina,
Hazessach Ha 4yao, / Ho HUKTO He BHSUI MOUM
Monb0am / U cerogust ropem st coruyTay [3, 32].
IToaT ¢ 6onbIION JTF0OO0OBBIO BCIIOMUHAET JETCKUE
roJibl, MAMHUHY JIACKy U C IIeMsALIeH rpycThio, TO-
CKOHM rOBOPUT O HOTepe marepu. B atux Tekcrax
SPKO TNPOSIBISIETCS OIHA U3 OCHOBHBIX (DyHKIMH
3TOT0 3MOIMOHAJIBHOTO psAa, MO3BOJSIONIAs B
MOJTHOM Mepe OLIYTHUTh, YTO 3HAYUT MMOHECEHHAsS
noreps, yrpara. Ilepexxuth rope 1 BOCCTAHOBUTh
CBOM BHYTPEHHHE PECypChl T'€pOMHE IOMOTAET
obmenue ¢ borom, mpupooii.

CMupeHue 1 CIIOKOHCTBHE IapyeT reporHe 00-
menue ¢ borom. B ctuxorBopennn «OKuabIBar0
B30POM TOPU30HT...» CJIOBAa MOJMTBEHHOIO 00-
pamenust kK Topymy comepkaT He TOJIBKO MPOCh-
Oy JTUYHOTO XapakTepa, HO U MOJIb0y 0 OymayiemM
Hapoja:

O, Topym CBemiblii, ycMUpH I€YaIb,

Xuth Hayuu B TapMOHHH C CO00I0,

Jloporoii mpeaKoB 4TOOBI LT MBI BIAJb,

XOTb ITyTh TOT CTaJ Y’ TOHKOIO TPOIOKO. ..

O, Topym Caetiblii, Ki1aHsAIOCH TEOE,

B cBoux moksjgoHax HaxoXy OoTpasuy.

[Ipucnymaiics, mporry, K MO MOJIb0E,

[Ipumy nmokopHoO Kapy v Harpany... [3, 26].

I'pycTh B nupuyecKuX MPOU3BEACHUSX MaH-
CUICKOTO MO3Ta CBs3aHAa C OCEHbIO. B cTuxor-
BopeHuu «OceHb, IpyCTHAs U ycTaBLIas...» JIU-
puyecKas TepOuHs BEAET BHYTPEHHHUU AMAJIOT
C 3TUM BpeMeHeM roga. HactpoeHnue repomHu
CO3BYYHO «IIECHE OCEHH», OTCIOa U YTBEpXK-
nenue: «Ocenp, rpycTHas u ycrasmas, / Hebo
Ty4yaMH 3aBOJIOKJIO, / I'pycTh OCEHHAS B Iylly
Bnasmas...» [3, 15]. Bmecte ¢ repouneit rpy-
ctuT u npupoma. OHa 0OOCTPEHHO OIIyIIAeT

POJICTBEHHOE 3MOLIMOHAJIBHOE COCTOSIHUE C
OKPYXAIOLUM MPOCTPaHCTBOM. Tak B CTUXOTBO-
peHun «3070Tasi OCEHb — KENTHIM IBET...» OHA
BBIJICJISIET TOTO, KTO COBIAJAET C HEM B UyBCTBAX:
«JIume TpycTuT npubpexusii Tan: / Hekpacu-
BBIM 4YTO-TO cTal, / Jlonro B Bogy OH misifen: /
Kro xe xpacok noxanen?» [3, 14]. M3mMeHus-
miasicsi MPUpPOJia COBMAJAET ¢ TpaHc(opmalu-
AMH COOCTBEHHOTO BHYTPEHHETO COCTOSIHUSA,
KOTOpBIE OCO3HAET TePOMHS, Ja)Ke BBHIOOp IBe-
TOBOTO pEIIeHUs (Cepblil) MOANEPKHUBAET ITO:
«5l He rpyctHas, He ycranas, / [Ipocto obmux
TepseT Kpacy, / M xonmomHoro ceitvyac crana ... /
Kanb, yTo cepocTs moaam Hecy» [3, 15].

VYHbLIasi CEpOCTh OCEHU, HaBEBAIOIasi IPYCTh U
TOCKY, 3aCTaBIJISIET T€POMHIO UCKaTh AJIbTEPHATHU-
BY, U OHa HaxonuT €€ B 3uMe. He myrator e€ naxe
JBAUHKHN BMECTO CI€3. B mocnenneit crpode ctu-
XOTBOPEHMS «X04y 3UMBI, O HEW MEUYTaro...» OHa
3asgBIsieT: «Xouy 3UMbI, 4T00 ObLIO sicHO, / YTOO
cHer Omucran, u ObuT1 Mopo3, / HaBepno, Obu10
Ob1 mpekpacHo, / Korna BApyr JbJAWHKH BMECTO
cnés...» [3, 21].

['pycTh nupuyueckoil reporHe JapuT HE TOJIBKO
OCEHb, B CTUXOTBOPEHHH «SI ycTana, oTuero — He
3Ha10...» oHa npusHaércs: «Ilonsuia u To, 4TO BCe
3akatbl / OCTaBIAIOT B cepile MOEM TPYCTb...»
[3, 59]. 1 ocenb, u 3aKar CBsI3aHBI C MOTHBOM
yTpaTbl, KOTOPBII MPOXOAUT Yepe3 BeCh COOPHUK
MaHCHHCKOTO I103TA.

OpnuHOYECTBO HAaBEBAET IPYCTh U TOCKY Ha re-
pounto C. C. JIlunuciamoBoii. B cTuxorBopeHun
«I'me xe pamocTH 3TOW JKHU3HH...» B YETBEPTOM
KaTpeHe OHa KOHCTaTtupyet: «S ocranach onHa,
Juib co MHOKO / be3bicxonHas rpycTh M TOCKa
<...>» [3, 66]. Dnurer «Oe3bICXOIHAS 3aMCHHUT
aBTOp Ha «YHbUIAsH» B CTUXOTBOpEHUU «Mosl HEn3-
JeyrmMasi 00JIe3Hb — yla...» 1 OyIeT XapaKTepH-
30BaTh UM TOCKY, a BTOPOI KaTpeH MPOU3BEACHUS
PacKpoeT Kpyr TEX MapKepoB, C KOTOPbIMU CBI3a-
HO YYBCTBO TOCKH, MPUPABHEHHOE K JIyIIEBHOMN
6omu. Tocka — HEe IPOCTO BHYTPEHHE MEPEKUBa-
HUE TEPOMHHU, OHA OPraHU3yeT AMOLMOHAIBHOE
MIPOCTPAHCTBO BOKPYT HEE:

Mos Heuzneunmasi 601€3Hb — Aylia,

Bo MHe, BOKpyT MEHsI — yHbLIasi TOCKA,

W npsab cepeOpsiHast BBETCS y BUCKa,

Mos Henzneunmas 00JIe3Hb — JTylia.

Most Heuszneunmas 00JIe3Hb — JIyIIia.

Tocka 0 MaMe, JETSIX, CYacThe,

Tocka B mpeauyBCTBUU HECUACTHS,

Most Henseunmas 0oJie3Hb — mytia. [3, 63]
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[lepexunBaHuss TepOMHH HaNpaBiIeHbl HE Ha
cebs, a Ha Tex, KTo e€ okpyxaeT. 1 cepeOpsinas
MPsib, YKA3bIBAIOIAsl HA BO3PACT, HE CTAHOBUTCS
npeaMeToM pedekcuu To yTpadeHHoMy. Benb
B JIPyTOM CTUXOTBOPEHHMM OHA 3asBISeT: «Jlerst
rozaa. S Becena, st He rpycTHa [3, 75].

HeszemMHass rpycTh mMOSBISETCS B CTUXOTBO-
penun «f moporo cedst He 3Ha». 31€Ch IMOIIH-
OHAJIbHOE INIEPEKUBAHUE CBSA3aHO CO CJIE€3aMHU.
W 51u cnés3pl 00peraroT Marn4eckyro cuily, Kak B
JPEBHUX MPECTABICHUAX, U3MEHSS €€ TeeCHYIO
000JI0YKY M SMOLMOHANBHYIO CYIIHOCTh: «S K
cebe mopoit npusbikato, / K crmerenuto mpicneit
u 4yBcTB, / Ho oT cné3 g ckopo pacraro, / O, Mmost
He3eMHas TpycTb» [3, 79]. Cné3bl BHOBb MOSABSIITCS
B CTUXOTBOpEHHH «PaHbIle JIIOAM KUIU TPYIHO,
B 4ya0 Beps...». OHU OyayT CBSI3aHBI C Pa3MBIIII-
JIEHUSIMH O HACTOSIIEM, O TATOTax >Xu3HU. Bo
BTOPOM KaTpeHe aBTop 3anaércs Bonpocom: «Kax
KUTh JAIbIIE — KTO TOJCKAXET, KTO Haumércs /
Cné3bl BRITEpETh HeCOBIBIIMXCS cyne6?» [3, 53].
Cnéspl mepelayT B miiad TOJBKO B JBYX CTHXOT-
BOpEHUAX cOOpHUKA: «BCE NBIOT U JIBIOT OCEHHUE
TOXIH. ..» U «S] pacckaxy TeOe 0 CBOEM IETCTBEY.
N ecnu BO BTOpOM TEKCTE IJIaU€T FEPOUHS, TO B
MEPBOM — IJIAYET JOXK b, Be/i JUAJIOT C OCHHAMU,
KOTOpPBIE B TPEThEH CTpode 3a1a10T BOMIPOCHL: «3a-
9YeM ThI TYOUIIIb HAC ¥ HAIly CMEPTh TOPOIHUIIb? /
C HeObITUA onsiTh yWTHU B HEObITUE? / BBITH MO-
KET, Thl, OIUIAaKWBas HAaC, BOAOK Kpomuub? /
beITh MOXET, B TOM IpeaHa3HauyeHHe TBOE?» [3,
13]. 1 B aTOM TEKCTE MOXKIH MpHOOpETaeT HO-
BYIO CEMaHTHKY, OH «O4HINas HacC, IPUOTKPHIBAET
JIBEPH Pasl...».

Kak Bunum, B nmupuke C. C. /uHucnamoBoit
IPyCTh, Me€4Yaib, TOCKa — 3TO TUXHUE IMOLIMOHAIb-
HbIC TIEPEKUBAHUSI TEPOMHU, KOTOPbIE OPTraHu3y-
10T U SMOTHUBHOE IIPOCTPAHCTBO BOKPYT He€. OHU
MIPE/ICTABJICHBI SKCIUTMIIUTHO B TEKCTaX, TJE TO-
ABIIsIeTCA 00pa3 MaTepu, Ie BCTpedyaeTcss MOTHB
yTpaThl / OTEPH, U TeX MEH3aXKHBIX TEKCTaX, I1e
aBTOP PUCYET OCEeHb. VIMIUITMIIMTHO OHU CBSI3aHBI
CO cle3amu, JAOXKIEM, OIMHOYECTBOM B JIUPHUKE
o3Ta. DTH AMOIMHU HE TOJIBKO MOMOraroT pac-
CKasaTh O IIyOMHE MepekKMBaeMOM yTparhl, HO U
OJJHOBPEMEHHO IIOMOIal0T BOCCTAHOBUTH CBOH
BHYTPEHHHUE CUJIbI U COOPATh SHEPTUIO JUIS AaJlb-
HEWILEro AEHCTBUS.

Cuactbe, paJ10CTh, TPYCTh, I1€4allb, TOCKA — 3TO
Haubosee IPKO U YacTo MPeCTaBIsIeMble SIMOIIUU
B noatuyeckom coopuuke C. C. JIMHUCITaMOBOM,
KOTOpbIE MOXKHO JOTIOJIHUTH CMHUPEHUEM H CMf-
TEHUEM, HE CTOJIb YaCTO BCTPEYAEMBbIMH B XyIO-

KECTBEHHOM MPOCTPAHCTBE JIUPHUUECKUX TEKCTOB
MaHCHUHCKOIO aBTOpa.

O cmupeHHMH MO3T 3aroBOpHJIa B JIByX TEKCTaX:
«BcE NBIOT U JIBIOT OCEHHUE oK U «S paHeHOH
NTULEW B TpeasuMHeM mpyay...». llpu stom
CMHUpPEHHE y T03Ta HE CBA3aHO C PEIUTHO3HBIM
BOCIIPUSITUEM €0 KaK IIOKOPHOCTH, KPOTOCTH,
a ckopee HaoOOpoT. I B mepBOM, U BTOPOM TEK-
CT€ BUJUM NPOTHUBOIOJIOXKHOE. B msiToM KarpeHe
CTUXOTBOpEHUsl «BCE NIbIOT U JIBIOT OCEHHUE J10-
XKIAW» aBTOp 4YETKO 3asBiseT: «M HET cmMupeHbs
c 3TUM y ocuHkmu» [3, 13], a B mocnenueit cTpo-
(be Texcta «S paHeHOW NTHIEH B MPEA3UMHEM
Npyay...» JABaXIbl 3amaércs BompocoM: «loTo-
Ba JIb I CMUPEHHO CIIOKUTb KpbUIbs?» [3, 61].
DOHeprust >KU3HM IOMOTaeT TepouHe H30eXaTh
CMUPEHUS.

CMmsATeHHe — 3TO JIOCTaTo4yHO OOJIBIION 3MO-
LIMOHAJIBHBIM CHEKTP, KOTOPBIA, KaK YKa3bIBaIOT
CIPaBOYHbIE M3/AaHUS, BKJIIOYAET COCTOSIHMSI 3a-
MelIaTeiabCTBa, CMYIIEHUS, B3BOJIHOBAaHHOCTH,
[TAHUKH, PACTEPAHHOCTH. O CMATEHHUH YyBCTB T'e-
pouns C. C. [IuHHCIaMOBON YIOMHHAET B JIBYX
Tekcrax: «Ecnam TonHy TBEpAO HOromw...» n «He
PBHUCH, AyllIa, HE HAZO...». B mepBoM TekcTe yxe B
HayaJbHBIX CTHXaX OHA 3aJa€TCsl BOIIPOCOM, CIIO-
COOHO JIM TPOsIBICHUE TBEPIOCTH Xapakrepa U
BOJIM M30aBUTH OT cMsATeHUs: «Eciu TonHy TBEp-
710 HOTOI0 / Y TUXHET JIi CMsITeHbe aymm?» [3, 37].
Pasmbiuiss 00 5ToM Ha IPOTSHKEHUN 4 KaTPEHOB,
OHa B IISITOM MPUXOJUT K BBIBOAY, KOTOPBII BaskeH
JUis €€ BHYTPEHHEW TapMOHMHM U CTAOMIIBHOCTH
OKPYXaroIEero Mupa:

Ja... He cTaTh HUKOIZIA JPYTOXO,

He yHsTh cMsATEHBE Ty1IH,

Ecau TonHyTh TBEPAO HOTOMO. ..

XpynKuil MUp MOYKHO BMUT COKpyIIUTh! [3, 37].

Bo Bropom karpene npoussenenus «He pBucs,
Zylia, HE HaJO...» T€POUHS YETKO U3JIaraeT CBOE
JKeJlaHue He MOJJaBaThCsl 3TOMY 3MOIMOHATIBHO-
My HaCTPOEHHIO, IPOTUBOIOCTABIISS CMITEHbE U
Be3eHbe: «Xouy, 4YTOOBI CMATEHbIO /| MHe mecTa
He HaiiTH, / Sl K cBoeMy Be3eHbI0 / X04dy BO Clel
unrtm» [3, 57].

YIpsIMCTBO ¥ KPUK UMILUTULUTHO MPEACTaBIs-
10T AMOTUBHOE npocTpancTBo Jupuku C. C. Jlu-
HUCJIAMOBOM. YIIPSMCTBO B MHTEPIPETALMU MaH-
CUICKOIO aBTOpa JAETCs Kak TBEPAOCTb U yIIOp-
CTBO B JIOCTM)KEHUU LI€TH U CBSI3aHHBIA C HUMU
KpYT 3MOLMOHAJIbHO-UYYBCTBEHHBIX NIEPEKUBAHUIN
(«Bc€ npIoT M JBIOT OCEHHHE JOXKIH...», «Ecam
TOMHY TBEPAO HOTOIO...»), a KPUK SIBJISETCS ay-
JMAJIbHBIM OTPAXKEHHUEM HMOIMOHAIBHOIO CO-
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CTOSIHMSI, KaK M B LI€JIOM, TOJIOCOBBIE BapHalluu
TPaHCISALUU YyBCTB B JIHpUKe modTa («Bcé mpioT
U JIbIOT OCEHHUE AOXKU. .. », «ThI yII1a, BCEM IO-
xemaB no0pay, «IlycTe romoc Moit yxe HE Tak
3BYYHMT...»). [Ipu 3TOM MOAT HCTIONB3YyEeT pa3HbIE
SI3IKOBBIE CPENICTBA ISl BBIPAXKEHUS SMOLIUN Ye-
pe3 rosoc. Hampumep, B ctuxorBopeHun «Bcé
JBIOT U JIBIOT OCEHHHUE JOXKIHU...» OH MPUMEHSET
OKCIOMOPOH, Korja numet: «OCHHBI JTUCThsS MIE-
noToM Kpuyanam» [3, 13].

OO0cy:kaeHne M 3aKJII0YeHHE

AHann3 XylOXKXECTBEHHBIX TEKCTOB COOpHM-
ka C. C. JluaucnamoBoii «Mo€ THUXO€ cuacTbe»
nokaszasl crnenu(uky aBTOPCKOW KapTUHBI MHUDA,
BOIUIOMIEHHYI0 B 3Mouusx. CuacTee, paaocThb,
IpycTh, Il€yallb, TOCKa — 3TO Hauboyiee SpKO U
4acTO MpPEJCTaBIsIEMbIE NEPEKUBAHNSA B IMOITH-
YEeCKOM COOpPHUKE, KOTOpPbIE JOTOIHSAIOT OTKa3 OT
CMHUPEHHUS, CMATEHUE. DMOIMOHAIbHBIE COCTOS-
HUS, TPAHCIIUPYEMBIE TEPOMHEN 1103Ta, BCETAA SB-
JIAIOTCS PEeaKLUUe Ha peaiii OKPYXKaroLIEH 1eu-
CTBUTEIILHOCTHU.

Cuactbe B nupuke C. C. JluHuciaamoBoil pe-
MIPE3EHTYETCS DKCIUIMIUTHO, €T0 MapKepbl CB-
3aHbI C PA3JIMYHBIMUA OPraHaMU 4yBCTB: 3pDEHUEM,
CIIyXOM, OOOHSIHUEM, €CTh U TaKUe TEKCTHI, B KO-
TOPBIX Ba)XXHYIO pPOJIb MIPAET TEJIECHOE, OCs3a-

TenbHOE BocnpusaTue. OT4uil 10M, Mama, pOIHOU
Kpail, peka CocbBa BKJIIOYAKOTCS II0ATOM B IO3U-
TUBHOE 3MOIIMOHAJIBbHOE MPOCTPAHCTBO CHACTHS,
KOTOPOE COOTHOCHUTCS C TAPMOHHUEN, COJIHIIEM, TE-
IJI0M, criokocTBueM. OnuchIBasi pagoCcTh, MO3T
IIPOSIBIISIET CBOE OTHOILEHUE YE€pPE3 BpEMEHA T0Ja.
Mogenp «BecHa — OCEHb)» aCCOLIMAaTUBHO MEPEHO-
CUTCS Ha MOJIENb «PaZiOCTh — IPyCTh». B moaTHue-
CKOM IIPOCTPAHCTBE COOpPHHMKA CHMHOHUMAMHU pa-
JIOCTHU BBICTYIAIOT CYACTHE U JIHOOOBb, & AaHTUTE3Y
OHO 00pa3yeT ¢ 6e3BICXOAHO IPyCThIO, TOCKOH.

I'pycth, neyains, TOCKa — peACTaBIEHbI SKCILIN-
LUTHO B TEKCTax, INe MOsBIsAETCA 00pa3 MaTepH,
I7ie BCTpEeYaeTcss MOTUB YTPaThl / TIOTEPH, U B TEX
NIEU3aKHBIX TEKCTAaX, II€ aBTOP PUCYET OCeHb. VM-
TUTMLIUTHO OHU COEIMHSIOTCS CO ClIe3aMU, TOKIAEM,
OIMHOYECTBOM B JIUpUKe 1nodTa. OTKa3 oT cMupe-
HUS, CMSTEHHE, YIPSAMCTBO (Ha&TCsl Kak KpyT 3MO-
LIMOHAJIbHO-UYYBCTBEHHBIX IEPEKUBAHUM, CBS3aH-
HBIX C TBEPAOCTHIO U YNOPCTBOM B TOCTHUKEHUU
LIEJIN) PacUIMPSIFOT SMOTHBHOE MPOCTPAHCTBO JIH-
puku C. C. JIluaucnamosoil. Uepes neranu aBrop
TPAHCIUPYET 3MOLMOHAIBHOE COCTOSIHHE: KpUK,
yabIOKa, clie3a U JIp. DMUTET, TOBTOP, OKCEOMOPOH,
YMOJIYaHHE, BOIPOCUTEIBHBIE U BOCKJINLATENb-
HbIE CHUHTAKCUYECKHE KOHCTPYKLUUM YCHIMBAIOT
BOCIIPUSITHE SMOLIMOHAIBHOIO psAZia Ha SI3bIKOBOM
YPOBHE aBTOPCKUX [MO3TUYECKUX TEKCTOB.
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